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OUR SHARED VISION  
Every child at St Thomas of Canterbury is 

special and will achieve their full potential 

academically, socially, spiritually and 

emotionally through the provision of a loving 

community and rich and varied learning 

opportunities and the highest quality teaching 

and learning. 
 

 

Every staff member at St Thomas of Canterbury 

will feel valued and enabled to provide the 

opportunities that we want for our children 

and to do so as part of a loving community 

which has the highest expectations of and for 

all. 
 

Every Governor at St Thomas of Canterbury 

will feel valued and enabled to act as a critical 

friend to the School and to be accountable for 

the School’s strategy.  They will play a visible 

role supporting all children, their parents and 

staff at School and in the wider community, to 

provide the best environment possible for 

learning and spiritual growth. 

 

OUR MISSION STATEMENT 
God’s love is at the heart of our Catholic School family. 

We show this in our respect, kindness and love for others and by treating other people as we wish to 

be treated ourselves. 

We will encourage everyone to be the best that we can be. 

 

OUR SCHOOL AIMS 
 

To guide our children to grow in the love of God and 

build relationships that will enable them to make a 

positive contribution to the school and society. 
  

To develop an exciting, challenging and creative 

curriculum that produces confident and successful 

learners who are the best that they can be. 
  

To develop high quality learning that enables every child 

to flourish, to discover their talents and be lifelong 

learners. 
  

To establish a teaching and learning environment that 

encourages everyone to enjoy, to achieve, to be inclusive, 

to be healthy, and to stay safe. 
  

To nurture a strong partnership between home and 

school. 
  

To have respect and understanding for our school, our 

community and our world, helping our children to 

become responsible citizens and good role models. 

 

The

Child

Nothing 
but the 

ChildThe 
whole 

Child
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OUR GOLDEN RULE 
We treat others as we would like to be treated 

 
This school is committed to safeguarding and promoting the welfare of children and young people 
and expects all staff and volunteers to share this commitment. 

 
Introduction 
St. Thomas of Canterbury Catholic Primary School is committed to ensuring that every child 
experiences and enjoys and learns in through and with music. 
 

Music is a universal language that embodies one of the highest forms of creativity. A high 
quality music education should engage and inspire pupils to develop a love of music and their 
talent as musicians, and so increase their self-confidence, creativity and sense of achievement. 
As pupils progress, they should develop a critical engagement with music, allowing them to 
compose, and to listen with discrimination to the best in the musical canon. 

Music Programmes of Study: Key Stages 1 and 2. National Curriculum in England (2013). 
 

 All children in our school are considered innately musical and given every opportunity for their 
musical interests to be discovered, nurtured, developed and extended.  

 Music uses the whole brain function and its wider benefits for cognitive, emotional and social 
development are becoming better understood and gaining recognition in education and 
community settings across the lifespan.  

 For this reason music is also used overtly to support wider learning as a specific intervention and 
across the curriculum. 

 Teaching is based on the requirements of the National Curriculum for Music (2013) which aims to 
ensure that all pupils:  

 
o Perform, listen to, review and evaluate music across a range of historical periods, genres, 

styles and traditions, including the works of the great composers and musicians. 
o Learn to sing and to use their voices, to create and compose music on their own and with 

others, have the opportunity to learn a musical instrument, use technology appropriately 
and have the opportunity to progress to the next level of musical excellence. 

o Understand and explore how music is created, produced and communicated, including 
through the inter-related dimensions: pitch, duration, dynamics, tempo, timbre, texture, 
structure and appropriate musical notations. 
 

 We aim to fulfil the aims of the National Curriculum and go further wherever possible to provide 
children with outstanding opportunities to develop key musical skills, an excellent musical 
understanding and first hand appreciation of a wide variety of different types of musical genres 
and practices through a practical and positive experience of music. 

 Our music provision is led by a music specialist with the support of the Head Teacher, the Senior 
Leadership team, class teachers and teaching assistants.  

 Specialist-led weekly class teaching is based on the Kodaly pedagogical approach in which singing 
forms the bedrock of class-based music teaching and the musical life in school. 

 Children learn to express themselves through singing games and multi-sensory activities which 
help to internalise their musical learning and understanding through their own personal 
experience. 

 A key outcome of Kodaly-based teaching is the development of strong auditory discrimination 
skills and memory which have been shown to have transferable benefits to a child’s cognitive, 
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social and emotional development; specifically phonological awareness and discrimination which 
have been shown to improve through pulse and rhythm training - crucial skills for literacy and 
speech and language development and comprehension.   

 

Opportunity 
 Across the school, we work hard to provide a vibrant school musical life which nurtures every 

child’s innate musical ability through a wide range of musical learning opportunities, across 
different musical genres and activities that go beyond class music lessons. These include: 
o daily singing in class or on the MUGA led by class teachers 
o weekly collective praise worship led by the music specialist with reference to key church 

feasts and Golden Threads 
o weekly individual and class instrumental lessons led by visiting instrumental teachers and 

the music specialist 
o weekly lunchtime and after-school activities e.g. guitar and ukulele clubs; four choirs; staff 

choir; and concert band led by the music specialist and a visiting guitar teacher 
o termly class worships/prayer services 
o termly and end of year school concerts led by the music specialist 
o termly and end of year class or key stage productions  
o weekly instrumental lessons led by visiting peripatetic teachers 
o workshops and concerts across a range of musical genres led by professional musicians as 

part of the STOC Programme of Visiting Musicians providing children with the opportunity 
to meet, perform with and learn from musicians working at the highest level. 

o participation in Surrey Arts regional events  
o participation in annual national events such as the Scratch Youth Messiah at the Royal Albert 

Hall. 
o Use of the outreach programmes and resources of national music organisations such as the 

Royal Opera House, NYCGB and others.  

 In these different ways all children have the opportunity to discover and develop their individual 
musicality, with the aim that they naturally think of themselves as musical and aspire for 
excellence. 

 Above all we strive to instil a love of music and develop strong musical identities in our children 
so that they leave school equipped with the musical skills, knowledge and understanding for a 
lifelong engagement with music and it’s identified benefits across the lifespan.  

 

Planning  

Planning is centred on the concept of a spiral of musical development where key learning is constantly 
revisited over time with increasing complexity, depth and challenge as children progress through the 
school. This is achieved through a mix of fun, experiential informal and formal musical learning.   

Each class has a 40 minute (KS2) or 30 minute (EYFS and Year 2) music lesson per week. It is planned 
and delivered by a primary music specialist trained in the Kodaly approach, who teaches every child 
in the school.  
 
Every lesson has three challenges – Gold, Silver and Bronze – identified with a corresponding trophy 
on the whiteboard. This is used at the end of each lesson for children and the teacher to assess 
progress. Every lesson should include the Thomas Ten. 
 
Children in EYFS and Key Stage 1 follow the Jolly Music Programme: Beginner Book 
Children in Years 3 and 4 follow the Jolly Music Programme: Book 1  
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Children in Years 5 and 6 follow the National Youth Choirs of Scotland (NYCoS) Going for Bronze 
Programme: Book 1 
 
This teaching is supplemented with cross-curricular songs and related listening and composing 
activities which tie in with topics for each year group. These activities are designed to broaden 
children’s topical learning to include a musical context and support their understanding of the 
development of music, instruments, use of music, composers and performers over time, from ancient 
times to the present day.  
 
The specialist’s oversight across every year group provides the opportunity for planning across the 
whole of a child’s musical development, to ensure a balanced programme in the short, medium and 
long term. 

 
Planning Focus for Early Years and Key Stage 1  
 

 The first focus is centred on helping every child explore and develop their Singing Voice, which is 
their first instrument.  

 Children learn two note songs based on their sing-song style of speech (so-mi). 

 They quickly build a mental Song Bank of simple but effective songs, which they draw upon as 
their central resource for their musical learning throughout their school life.  

 Being able to sing in tune is a fundamental musical skill that supports later instrumental learning 
and performance. Critically, it is often the measure by which people consider themselves to be 
musical and affects individual musical identity. It is important then that planning and teaching 
supports the development of this crucial skill during this early window of a child’s individual and 
musical development.  

 In EYFS, children are encouraged to respond to sound intuitively through play. They learn to find 
the heartbeat of the music (pulse) through gross motor activities using the whole body, so that 
this key skill is a felt experience and internalised understanding.  

 Children in EYFS start to learn the difference between pulse and rhythm, discriminate high and 
low sounds (pitch), and understand the difference between a rhyme and a song, exploring a range 
of different voices, tempi and dynamics.  

 They are encouraged to lead the class, improvising their own pulse actions and manipulating 
sounds from an early age.  

 It can take time for children to find their Singing Voice (up to the age of 7). It is therefore a key 
aim that all children should have found their singing voice by the end of Year 2. 

 
A Mix of Informal and Formal Musical Learning  

 The musical learning of children in EYFS and Key Stage 1 is predominately informal, learning 
through play through multi-sensory singing games and improvisatory activities.  

 The Kodaly based Jolly Music programme provides the structure for these activities, scaffolding 
learning in small steps through repetition which builds confidence and aids memory. 

 As children move into Key Stage 2 their learning becomes more formalised as they start to 
externalise their musical understanding both orally and in writing, using increasingly complex 
musical vocabulary and notation.  

 This is known as the Sound before Symbol approach put forward by George Odam, where children 
develop their musical understanding through an experience of sound first, rather than as used to 
be the fashion of first learning to interpret a set of abstract musical symbols.  

 By putting sound first, children develop a strong sound-based understanding of music to which 
musical symbols are then later introduced in music lessons, choirs or instrumental learning. This 
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is important as it enables all children to understand symbolic musical language based on their 
own multi-sensory learning experience. 

 Over time, through singing, games and instrumental learning, children learn to identify and 
manipulate key musical skills and develop their understanding of the interrelated dimensions of 
music (pitch, duration, dynamics, tempo, timbre, texture, structure and appropriate musical 
notations) through performance, improvisation, composition, notation, critical listening and 
appraisal. 

 
Pitch Discrimination and Notation 
 

 Children learn to identify different sounds and ‘read’ music from their first day at school. Simple 
gross motor body movements (e.g. hands on head and shoulders to show high and low) develop 
into more defined hand movements to show the pitch of a note in relation to another. Gradually 
these hand movements become associated with Solfa singing names and hand signs which 
children use when singing. This development is led by the progress of the child and scaffolded by 
the music specialist.  

 Children develop their auditory discrimination skills and auditory memory through the 
development of a bank of simple memorised songs and games, which are taught aurally using 
Solfa singing names and hand signs. For example. aural development and intonation are 
supported through games such as Pass the Pitch where children have to sing Hello at the same 
pitch as their partner, with the class acting as the judge as to whether their singing matched or 
was higher or lower.  

 Children are encouraged to listen to one another with respect and give positive feedback. Such 
leadership opportunities within the lesson gives the music specialist the opportunity to assess 
individual singing voices without the child being aware and support those who may need 
additional help in finding their Singing Voice.  

 Initially, songs comprise of just 2 pitches (so and mi) which correspond to children’s natural sing-
song style of speech in their early years.  

 As children develop their aural understanding and singing, more pitches are added in a specific 
order (la-so-mi, la-so-mi-do etc) based around the pentatonic scale, which underpins much folk 
music and is thus universally understood across many countries and cultures. 

 Children of all ages can quickly sight read new melodies and compose instantly through gross 
body movements and later, using Solfa singing names and hand signs.  

 Children start to create and read graphic scores in KS1, moving on to reading stave notation in 
Key Stage 2: first as a one line stave, increasing, adding additional stave lines one by one until 
everyone is reading the full five lined stave as soon as they are able.  

 
Discriminating Pulse and Rhythm 

 Children learn about pulse and rhythm visually, aurally and kinaesthetically through critical 
listening and through songs and games. 

 Children start by finding their heartbeat and tapping/walking/moving in time with the beat, 
internalising the pulse. 

 Children are encouraged to count the number of heartbeats in a known song on their fingers and 
then drawn on the board. In this way they start to learn about musical structure and how the 
beat can be divided. 

 Children learn rhythm names for the subdivision of the beat (ta (crotchet or one beat) and ti-ti 
(quavers)) and explore them through games such as The Rhythm People where children are ta 
beats (standing tall with hands by side) or ti-ti beats (with hands on their partners shoulders to 
form a human beamed ti-ti).  
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 The beat is further subdivided into tikka tikka (semi-quavers) or augmented into ta-a (minim – 2 
beat) or ta-a-a (three beat or dotted minim) or ta-a-a-a (four beat or semibreve) and the 
equivalent rests. 

 In this way children learn about simple time, and later compound time, exploring metre through 
active singing games.  

Notating Pulse and Rhythm  

 Children learn to notate tapped rhythms from known songs in their mental Song Bank using 
rhythm names and stick notation.  

 Children identify similar and different rhythmic patterns within songs both aurally and through 
notation and explore musical structure and simple musical forms such as Ternary (ABA) form, 
among others. Children learn to identify songs by the notated rhythm patterns on the board. 

 They eventually combine their knowledge of solfa with stick notation to form rhythmic solfa where 
children can read and notate pitch and rhythm simultaneously and create and notate their own 
compositions easily.  

 Through their instrumental learning and choral singing, children learn to read other forms of 
notation such as tabular notation, chord symbols, lead sheets and SATB scores. 

 By Year 6 they should be able to identify different clefs, time signatures, key signatures, bar lines 
etc. based on a personal experience and understanding developed through a multi-sensory, sound 
before symbol approach.  

 
Musical Progression 

 Musical progression in the Kodaly approach is not defined by age but by the frequency of input. 
This is exemplified by the advance musical skills of young children in Hungary who have daily 
music lessons using the Kodaly approach. 

 Musical progression is scaffolded by the music specialist in every lesson and across the term in a 
clear structured way but which also gives children plenty of opportunities to lead and experiment 
with sounds. New songs or concepts are introduced gradually: first by demonstration by the 
teacher, then explicitly taught, practised and recalled in following weeks.  Rhythmic and melodic 
patterns in songs are identified and compared and key concepts introduced, identified, 
developed and consolidated. Children of all ages are given opportunities in every lesson to 
improvise, compose and manipulate sounds to help develop their creativity and musical 
confidence.  

 
Instrumental learning 

 As children progress through school, they apply the foundation skills, knowledge and 
understanding gained in EYFS and KS1 to tackle more complex musical learning through the 
opportunity to learn a range of different instruments:  
o untuned and tuned instruments are used where appropriate in class music lessons 
o children learn the recorder in Year 3 using a Kodaly based recorder programme, using songs 

learnt in Key Stage 1, solfa and a gradual introduction to the stave as outlined above.  
o string instruments in Year 4 as part of the Southern Pro Musica Schools String Programme in 

addition to their class music lesson 
o In Year 4 children are introduced to opera through a joint drama and music project using the 

Create and Sing resource produced by the Royal Opera House.  
o in Year 5 class music lessons children learn to play the ukulele and read chord symbols and 

tab notation 
o Children learn instruments of their choice in individual peripatetic lessons provided during 

the school day by visiting Surrey Arts teachers. 
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Extended learning opportunities 

 Children have opportunities to develop their instrumental learning the strings orchestra (through 
RGS) and Concert Band. Concert Band perform at termly school concerts and at the Godalming 
Music Festival in February/March. 

 Children can extend their singing by joining one of the four choirs: Junior Singing Squad (Key Stage 
1 lunchtime), Senior Singing Squad (Key Stage 2 after school), Boys’ and Girls’ Choirs (Key Stage 2 
lunchtime). Children in Key Stage 2 have the opportunity to participate in the Scratch Youth 
Messiah at the Royal Albert Hall in November. All choirs compete in the Godalming Music Festival 
in February/March. 

 Children are encouraged to perform instrumental or solo performances at termly school music 
concerts.  

 Year 6 children can volunteer to become Music Leaders and help support younger children in 
Junior Singing Squad and other musical events. 

 STOC Visiting Musician Programme of workshops and concerts extend children’s musical learning 
across a variety of genres. Recent visits include a samba and tango workshop, spoons workshops 
with Jo May, body percussion linked to literacy with Olly Tunmer, Year 3 singing project with Icosa 
and the Santiago Quartet. 

 

Assessment  

National Curriculum expectations  
By the end of each key stage, pupils are expected to know, apply and understand the matters, skills 
and processes specified in the relevant programme of study. 
Key Stage 1 

Pupils should be taught to:  
o use their voices expressively and creatively by singing songs and speaking chants and 

rhymes  
o play tuned and untuned instruments musically  
o listen with concentration and understanding to a range of high-quality live and 

recorded music  
o experiment with, create, select and combine sounds using the inter-related dimensions 

of music.  
Key Stage 2  

 Pupils should be taught to sing and play musically with increasing confidence and control. They 
should develop an understanding of musical composition, organising and manipulating ideas 
within musical structures and reproducing sounds from aural memory.  

 Pupils should be taught to:  
o play and perform in solo and ensemble contexts, using their voices and playing musical 

instruments with increasing accuracy, fluency, control and expression  
o improvise and compose music for a range of purposes using the inter-related 

dimensions of music 

o listen with attention to detail and recall sounds with increasing aural memory  
o use and understand staff and other musical notations 

o appreciate and understand a wide range of high-quality live and recorded music 
drawn from different traditions and from great composers and musicians  

o develop an understanding of the history of music.  
 
A review of musical assessment was undertaken in 2019 and it was agreed by the music specialist and 
the Head Teacher that assessment should be in a format that was useful to the children’s learning. 
Children’s musical learning is assessed in the following ways: 
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Formative assessment  

 Relevant Assessment for Learning strategies are used in lessons and recorded on lesson plans 
to inform the next lesson. Every lesson has three challenges – Gold, Silver and Bronze – 
identified with a corresponding trophy on the whiteboard. The challenges are used at the end 
of each lesson for children and the teacher to assess progress.  

Class/Year Group/Whole School review: 

 At the end of each half term termly plans and the year plan are reviewed by the music 
specialist and teaching adapted depending on each class or year group’s progress.  

Individual Summative Assessment: 

 In EYFS and Key Stage 1 each child’s singing development is quietly assessed by the music 
specialist listening to children singing in singing games and opportunities to lead the class. 
Children are given leading opportunities, for example, where they can sing alone or with the 
music specialist and build their aural skills and musical confidence without being aware of the 
underlying purpose.  

 This assessment is reported in end of year reports as children having ‘found their singing voice’ 
or ‘continuing to develop their singing voice’ in end of year school reports from EYFS through 
to Year 2.  

 A colour coded sheet is produced by the music specialist which identifies children needing 
extra support in the following year.  

 All children have a music book which travels with them through their primary school life. It is 
used for written responses to listening activities, and later composition and notation based 
tasks. The book leaves school with the child and acts as a portfolio for their next music teacher 
to see some of their musical learning and knowledge. This is to help bridge the transition 
between primary and secondary education when children often are asked to start their music 
learning all over again as secondary teachers try to manage the different primary musical 
experiences of their new pupils. Equally, if children move to different schools throughout their 
time in primary schools, they can take their book with them to show their teacher. It also 
serves as a valuable opportunity for the music specialist to give written feedback on listening 
and composition activities.  

 At the end of Key Stage 2 children are assessed using the NYCoS assessment at the end of 
Book 1. 

 All children are assessed by the music specialist at the end of the year against standard 
measures of Greater Depth, Working At, Working Towards based on their performance in class 
against termly goals as well as any extracurricular participation in choirs, ensembles, 
performances etc. An overall individual assessment of effort and attitude is also given.  

 These grades form part of the children’s end of year School Report and are logged on Target 
Tracker. This provides the opportunity to track children’s development year by year which 
also informs curriculum provision for each year group in the following year.  

Peer and Self-Assessment  

 At all ages, children are encouraged to self and peer assess in lessons through critical listening 
of their own performance and each other’s performances in an informal and supportive 
approach of positive feedback. The MAT have produced useful self-assessment lists for various 
key musical skills which will be implemented in 2020/21. 

Subject Assessment   

 An annual survey is taken of all Key Stage pupils at the start of each year to give children the 
opportunity to contribute their ideas for clubs and musical activities that they would like to 
do in the coming year. This further informs planning in the medium and long term.  

External Assessment 

 By entering competitions our choirs and Concert Band are assessed formally for e.g. as part of 
the Godalming Music Festival, or the Virgin Radio Twelve Schools of Christmas – 2019 finalist. 
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 Public concerts and services provide opportunities for members of the school community and 
parish to assess school musical performances. 

 

This policy of St Thomas of Canterbury School upholds the school’s ethos and Mission Statement. It 
must be read in conjunction with and implemented in accordance to the school’s policies for Health & 
Safety, Equal Opportunities, Inclusion and Safeguarding. Copies of these policies are available on the 
school website www.st-thomas.surrey.sch.uk  
 

 

http://www.st-thomas.surrey.sch.uk/

